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®OPAHKOS3bIYHBIE 3JIEMEHTBI B AHIJIMMICKOM SI3BIKE KAK
JIMHTBOKVYJIBIYPOJIOTNYECKAS ITPOBJIEMA

H.B. lioooenem (Mocxea, Poccus)

B ucmopuu 0syx a3v1k08, anziutickozo u Qpanyy3crkozo, OMpaxcena ucmopus 08yx Hapooos, CEA3AHHBIX
C60C0OPASHLIMU OMHOUEHUSIMU, KOMOPbLe MONCHO onpedeiumsb Kax 10606b—nenasucmy. Ponv ¢panyys-
CK020 S3bIKA 6 POPMUPOBAHUU AHZIUTICKO20 HEOOHOKPAMHO 0CBCULALACH 8 OOLULOM KOLUUeCTEe NYOIuKa-
UULL, NOIMOMY 8 TNOM, YO KACACMCS IMUMOJI0ZUL, 9MA 001ACMb e06a il HYHCOaemcs: 6 OaivHetiueld paspa-
bomie. O0naxo ouenv Maio 6bLlo CKA3AN0 0 CMAMYCEe PPAHUY3CKUX 3AUMCTNEOBANHUTL 8 PASUUHBLE NEPUOObL
UCMOPUU U 0COOEHHO HA COBPEMEHHOM amane, 00 UxX ynompeodnenu 6 0OUEKYILMYPHOM, COUUATLHOM U
aHcanposom nianax. Botids 6 anziutickuil S3viK, PPanKoA3vIuHbLe JLEMEHMbL HCUBYM 6 HeM 0COOOIL HCUSHDIO,
n00uac He MoIbKO OKA3bIBAS BIUSHIUE HA KOHHOMAUUU AHZIULCKUX CTIO8, HO U MEHSISI NOO UX GAUSHUEM CEOU
coocmeenmnvie ommenku 3navenus. Iowsams u no docmouncmey ouenums ynompeonenue mex uill unolx
DPanuy3cKuUx 3auUMCmME08aHUIL 603MONCHO MOJLKO C YUEemOM M020, KMo, K020A4 U NOUEMY UX UCTOJLb3YeEm.
Taxum 06pasom, usyuenue PpanKoA3vIuHbLX SACMEHIMO8 00INCHO CIMATD 6ANCHOU YACMIO (DPULOLO2UUECKOZ0
obpasosanusi.

Kmouesvte caosa: saumcmeosanus, ynompeoienue, SHaueniue, KoHHOMAauus, UsSMeHeHue, KOMMYHUKAUUSL,
nepesoo, cio8apb, NOHUMAHUE

FRENCH BORROWINGS IN ENGLISH: LINGUOCULTURAL APPROACH

I. Giubbenet (Moscow, Russia)

History of the English and the French languages reflects the history of the two peoples involved within a
peculiar relationship that might be described as love—hate relationship. The role of French in forming the
English language has been an object of repeated and detailed studies throughout decades, but very little has
been said so far about the status of French borrowings in modern English and its specificity in cultural, social
and genre aspects. On being absorbed into English, French elements live in it their special life coming into
contact with the English vocabulary and sometimes not only exerting their influence on its development but
occasionally being subjected to its influence themselves. Hence their study is a vast and rewarding field of
philological education.

Keywords: borrowing, use, meaning, connotation, change, communication, translation, vocabulary,
understanding

(DpaHuyscxme 3aMMCTBOBAHMA BEKaMU YIOTPEOJIAINCh U IIPOAOJIKAIOT YIOTPEOIATHCA B Pa3TOBOPHOM 1
JINTEPATYPHOM AHTJIMHCKOM si3bIKe. [Ipu 9TOM OHM YacTo NMPUYMHSIOT HEKOTOPbIE 3aTPY/IHEHUST JIJIST U3y4dalo-
[IMX aHTJIMICKUH, Jaske U1 TeX, KTO OTHOCUTENBHO CBOOOIHO BiaeeT (hpaHIly3CKUM.

DpaHIy3CcKre BHECEHHST MHOTOYUCICHHBI U PasHOOOpasHbl. VIHTEPECHO, uTO caMu (ppaHIly3bl OTHIOAb He
CKJIOHHBI 3aMMCTBOBATh aHTJIMACKHUE CJIOBA U BBIPAKEHUS, OTPAHUINBASICh TEMHU, KOTOPBIE HAXOISTCS B MEXK-
ILyHapOAHOM yHoTpebeHnn (IIOJIUTHKA, CIIOPT, KMHO, TYPU3M U T.21.) Te ke, BeTpeyaroliyecs B ApYrux chepax,
BXOJISIT B OTPaHUUYECHHBIN CII0Baph, KOTOPBIN (DpaHIly3bl ¢ OTTEHKOM NpeHeOpeskeHust HasbiBatoT Franglais.

Berpeuas dpaniry3ckrie 3anMCTBOBAHUST TIPU YTEHUU XY/I0’KECTBEHHOI JINTEPATYPbI WU TIpecchl (Tjie OHU
U3001IIYIOT), PYCCKOSI3BIUHBII YNTATEb HEPEAKO UX IIPOCTO UTHOPUPYET, KAK 9TO UMEET MECTO U B C/Iydae [ua-
JIEKTHBIX BHeCEHUI. BHUMATENbHBIH JKe YUTaTeb M0JIb3yeTcsl (PPAHIY3CKO-PYCCKUM MEPEBOHBIM CIIOBAPEM.
OpHaKOo TaKOU IMOJXOJ HE BCETMa MAeT TOJOKUTEIbHBIE PE3YJIBTAThI, He CIIOCOOCTBYSI OHMMAHWIO (DPAHILY3-
CKOTO BHECEHUS B aHIVINICKOM TeKcTe. Hepenko a1 Gpuramiia TO MIn HHOE CIOBO WU BhIPasKeHne IMeeT HHOE
3HAUEHUE YeM JIJISI PYCCKOSI3BIYHOTO YU TATEJISI.

DpaHIy3cKkuii OBLT U OCTAETCSI OCHOBHBIM MHOCTPAHHBIM SI3BIKOM, IIPEIIOABAEMbIM B OPUTAHCKHX IIKOJIAX.
OpHako JaIeKko He BeeX OpUTaHIeB oTandaeT cBoOoaHoe nM BiajgeHue. Orciofia yrorpedieHue clI0BocoYeTa-
nus British French, xapakrepusyiomiero secbMa cpelHUI ypOBEHb 3HAHMS 9TOTO sI3bIKa (B HEKOTOPOM CMBICJIE
anasor Moscow English). HecmoTpst Ha reorpadudeckyio 61130CTh, 00eCedrBaIoyI0 HIMPOKUE BO3MOKHO-
CTH JIJISI KOHTAKTOB, OTIpe/iesieHHast 060COOJEHHOCTD, MPHUCYIIast OCTPOBHOW HAIMU U, B 0OCOOEHHOCTH, TIPHOG-
peTeHne aHIIMACKUM CTaTyca CPeACTBAa MeXKIYHAPOIHOrO 00uieHus, y OpUTaHLEB He ObLIO HU CKJIOHHOCTH,
HI HeOOXOAMMOCTU YIIAyOJIAThCS B M3y4eHHe MHOCTPAHHBIX s3bIKOB. COBEpIIEHHO MHas CUTYallisd MMeJia
MecTo B Poccun B 18—19 Bekax, korna BrajgeHue GpaHIly3CKUM CJIYKUJIO KIFOUOM K TPOHUKHOBEHUIO B TTOPSI-
JIOYHOE 001IEeCTBO.
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B Bpuranuu, Hao60poT, upesmMepHoe yrnorpebJeHue Jaske OTAebHbIX 3aMMCTBOBAHUI PaccMaTpUBAIOCh
Kak addexTarys, mpeTeHIIMo3HOCTh, CBOMCTBEHHAS B OCHOBHOM ITPE/ICTABUTESAM CpeiHero kiacca. “No one
thinks any less of a person who employs no foreign expressions at all, and if she uses a foreign word where an
English one is just as explicit, she is liable to be thought to be a trifle affected”. B apyrom kommenTapuun Ha
ATy JKE TeMY COZEPIKUTCS HATIOMUHAHKE 06 OMACHOCTH, MOJCTEpPeraionieil Tex, KTo CKJIOHEH 3/10ymoTpedIsATh
(bpaHIy3CKUMU BHECEHUSIMH, HE CO3HABASI TOT (haKT, 4TO B HOBOM OKPYKEHUY OHU MHOT/IA H3MEHSIIOT CBOU KOH-
Horauu: “Equally disconcerting are the French words you may meet in conversation, especially since today
a good many of these have acquired a slang meaning which often has little in common with the dictionary
one”. BollnenpupeieHHble KOMMEHTapUH 3aBepiiaioTcs upoHrmdeckuM coserom: “For the benefit of those who
want an entrée (admission) into the recherche (much sought after) milieu (special world) where special words
are de rigueur (in order), here is a list to keep them au fait (abreast), where the slang meaning differs from
the dictionary definition, the colloquial is given in parenthesis. Entre nous (between ourselves) cette facon de
parler (the way of talking) is un tas de sottises (a load of old rubbish). (A.Edwards D.Beyfus. A Guardian to
Modern Manners for the 1970).

Taxosa 6bl1a CUTYAIUsS B CEMUJIECSATBIE TO/BI IPOIILJIOTO Beka. B HacTosee BpeMs OHa HECKOJIbKO U3MEHH-
JIACH B TOM CMBICJIE, YTO XOTsI (hPaHI[y3CKUE 3aMMCTBOBAHUS MO-TTPEKHEMY BCTPEUAIOTCS KaK B aKaIeMIUIECKOiT
cdepe, Tak ¥ B pasrOBOPHOI pedun, HO HUKTO yKe He yCMaTPUBAET UX Kak TposiIenne apheKTalnm, TOmbITKI
FOBOPAIIErO WJIK TIHIIYIIErO TOBBICUTH CBOI cONMaNbHbIN crartyc. K Hum obpaimaiorcest Tenepb TOAbKO Kak K
CPEJICTBY ONTUMU3AIUU PpeyeBoro coobienus. O6pa3oBaHHbIE AHTTIMYAHE YACTO OBIBAIOT CKIOHHBI OOPAIIaTh
BHUMAaHMUE Ha TaKKe SBJIEHI 1 00CY/KAATh MX, KaK HATPUMED 9TO IIPOMCXOANT B HUKECTEAYIONIEM OTPhIBKE U3
COBPEMEHHOTO POMAHA;

— The best ones are French, — said Tom. — Esprit de corps, créme de la créme, joie de vivre — that’s a nice one,
isn’t it? Embarrass de richesses ...

— Cause célebre? — I mused. — Crime passionel ... I love that. Only the French could romantisize murder.
— Femme fatale, — said Tom. — And of course, coup de foudre ...

— Hmmm... coup de foudre. To be stunned or dazzled by love. (Isobel Wolff. A Question of Love). B meiom
(bpaHITy3cKIe 3aMMCTBOBAHNST MOKHO PACTIPEIETUTH TI0 TPEM OCHOBHBIM C(hepaM: akaieMIIecKoit, TuTepa-
TYPHO-KaHPOBO#T 1 GBITOBOIA.

V3 Hux mepBast OTn4aeTcst GOJBIIUM MOCTOSTHCTBOM U HEU3MEHHOCTHIO 110 CPABHEHUIO C JABYMSI JIPYTH-
mu. CroJja BXOJIAT CJIOBa U BBIPAXKEHUS, Yallle BCETO BCTPEYAIONIMECcs B HAyYHBIX paboTax W B IyOIMIUCTH-
ke. HeyIMBUTENIBHO, UTO TaKKMe 3aUMCTBOBAHUSI YaCTO OKA3bIBAIOTCS JIABHO BOIIEAIIUMHU B CJIOBAPHBIN COCTAB
AHIVINICKOrO A3bIKA 1 BKIIOYEHHBIMU B AHIVIMIICKIE TOJIKOBBIE c10Bapu ¢ moMeroii Fr. Cpenu nux laissez-faire,
(TepmuH, oapobHO o6cyxkAaeMbIil B padore k. Crioapra Muiuist «[IpUHIMITBI TOJUTUYECKON 9KOHOMUM»,
BIIepBBIe omyb/mKkoBaHHOUW B 1843 romy), tout court, par excellence, force majeure, impasse, tour de force,
fait accompli, ancien regime, nom de plume u ap. ITH cIOBA U BHIPAKEHUS, KaK MPABUIIO, COXPAHSIOT CBOU
3HAYCHWS, B OT/EABHBIX CIydastx pacimupsist ux. Tak yike ynomsmyroe laissez-faire, coxpaHsst cBoe TepMUHO-
Jorndeckoe 3Hadenue (the belief that economic activity should be left free of regulation and interference by
government), MOXKeT YIOTPEOISATHCS B 3HAYEHUE CBOOO/IBI IEHCTBUIT B IIHPOKOM CMbICJIE, SIBJISISICh, B CYIITHO-
cTH, cuHoHNMOM carte blanche.

Boi6op cJ0B U BBIpaskeHUH, BXOASIIMX B JUTEPATYPHYIO cdepy, T. e. Hanbogee 4acTO BCTPEUAIOTIIX-
Cs1 B TEKCTe TPOU3BEACHUI XYI0KECTBEHHOW JIMTEPATYPBI, OMPEIEsSeTCs] B OCHOBHOM WX yIIOTpeOJIeHuU-
€M B OTMCAaHHBIN B TPOU3BelcHNN TIepuol. VIM B 3HAUUTEIbHON CTeleHN CBOMCTBEHHO HECKOIBKO U3MEHSTH
CBOM 3HAYEHWs, TPHOGPeTast HOBble KOHHOTAIMU. HarisgHbIM TPUMEPOM 371eCh MOKET CJOYKHUTH femme
fatale. 9to BBIpasKeHME COMEPKUTCS B aHTJIMIICKOM TOJKOBOM cjioBape ¢ momeroii Fr. u onpesensieTcss Kak
“a woman to whom a man feels strongly attracted, with dangerous and unhappy results” (Oxford Advanced
Learner’s Dictionary. Ananornunoe onpegenenue gaer emy A.J. Bliss (A Dictionary of Foreign Words and
Phrases in Current English): “a woman who brings disaster to those who love her”. B apyrom anriuii-
ckoM cioBape femme fatale ompenensiercst kak “a woman who attracts men in dangerous situations by her
mysterious charm” (The Dictionary of Language and Culture). Hexotopoe Bpemst CIIyCTsI TIOCJIe BXOKIEHUE
3TOTO BBIPAKEHUSI B OOMXO/ OHO COXPAHIET CBOE MCXOAHOE 3HAUYEHUE: 000JIbCTUTENBHIIA, PAJU KOTOPOil
MY’KUMHA TOTOB MOKEPTBOBATh BCEM — CEMEHHBIM CYacTheM, OJIaronojyureM u kapbepoil. Ho mocreneHHO
OHO HAUMHAET BHI3BIBATH HETATUBHBIE aCCOIMAIUU. ITO YKe He «0OBOPOKUTENbHASI JKEHIITUHAY U €€ «POKO-
BO€e» BJIUSIHUE OOBSICHSIETCS] HE CTOJIBKO €€ «TAMHCTBEHHBIM 00AsTHUEM», HO TEMU CITOCO0aMU, KOTOPBIMU OHA
€ro HCIOJb3yeT. TH CHOCOOBI UYKIbI MOPSAMTOUHON JKEHIIMHE, OHU XapaKTEPHBI JJIsI 0COObI COMHUTEIbHO-
rO TPOUCXOKACHUS, MHTpUranku. OOpas yTpaunBaeT CBOU MPUBJIEKATEIbHBIE YEPThI U 4aCTO YIOTpedister-
Cs1 B UPOHUYECKOM UJI OTKPOBEHHO KOMHUYECKOM TuiaHe. Tak, Hapumep, Berau XosiieH Ha3biBaeT OJUH U3
cBoux pomanoB “Fame Fatale”,rjie omcsiBaioTcst OTHIOND He «POKOBBIE» JKEHIIUHBI, HO BITOJHE 3ay PSIIHBIC 1
BYJIbrapHbIe U UX CTOJKHOBEHUs B GOPhOE 3a yCIEXU B Kapbepe 1 JMUHON KU3HU.

CJioBa, OTHOCSIIHECS K 9TOU chepe, HEPEIKO CIYKAT B KAUECTBE CTUIUCTHUECKOTO CPEACTBA JIJIs CO3/aHuUs
KoMm4YecKoro addekra, 4To 0cobeHHO SIPKO TposiBisieTcss B pomanax I1.I. Byaxayca. Ero npumepy cienyer u
Bennn Xonzen. Tak cBoii 1pyroii pomaH oHa o3arsiaBiuBaeT “Pastures Nouveaux”, ryie B couetannu ¢ hpaHirys-
CKHUM CJIOBOM MBI HaXO/IMM yceueHHyo rurtaty u3 Mussrona: “Fresh woods and pastures new”.
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Tperbst rpymina GpaHKOS3bIYHBIX SJIEMEHTOB OTHOCUTCSI K OBITOBOI chepe, r/ie ux ynorpebaeHue 3aBUCUT OT
BKYCa M HACTPOCHWSI TOBOPSIIIETO WK TUTIYIIero. Takux 3anMCTBOBaHMIT B aHTJIMIICKOM MHOKecTBO:blasé, béte
noire, entre nous, déja vue, joie de vivre, carte blanche, facon de parler u maorue apyrue. ITpu aToMm He0OX0AUMO
OTMETHUTb UX POJIb B CUTYAIUSX, T/l OHU TEM UJIA HHBIM 00Pa30M CIIOCOOCTBYIOT MPOIIECCY KOMMYHUKAIIH, Tak
HATPUMEP, MOJIOZION HEOTIBITHBIN OTell, 3abupast peGeHKa 13 SICJIel, HUKAK He MOXKET PA3JIOKUTH IETCKYIO KOJISI-
cky. [TpucyrcTByomias 11pu 9TOM 1IOCTOPOHHSAS KEHIIMHA, OIIBITHAS MaTh, IOMOTAeT €My CIIPABUTLCS € ITOM
3ajiaueil u, ¢ IPUTBOPHBIM TOPKECTBOM, Bockiuiaet: ‘Voilal” OHa ¢ TeM ke ycrexoM Morsia Obl BOCKIUKHYTh
“There!”, uro umeno 6b1 TOT ke cMbics. Ho hpaHIy3CcKOe CIIOBO MIPUAAET BCEMY STU30/LY JIETKOCTD, HETPUHY K-
JIEHHOCTh, UTPUBOCTD, TIPEBPAIIAIONIIE €r0 B HEKOE MOJ00Ke UTPHI U TTO3BOJIAIONTIE N36eKaTh TTOTOKa GJ1aro-
JTAapHOCTET.

CJioBa 11 BbIpasKEHMsI 113 9TOU chepbl HAOOJIeE YACTO TIEPEOCMBICIISTIOTCST, TPUOOPETAIOT HOBbIE KOHHOTAI[MN
iy yrnorpebisiores uponndecku. Tak, Hanpumep, joie de vivre ¢ momeroii Fr. onpezensercs B aHIIMACKOM
TOJIKOBOM cyioBape kak cheerful enjoyment of life. ¥ Bincca ato a feeling of happiness and physical well-being,
high spirits. Bo ¢ paniryscko-pycckom cioBape oHO oTcyTeTByet. OHAKO Mpu yIioTpeOJCHUN B PA3TOBOPHOM
AHIJIMIICKOM OHO TIPUOGPeTaeT HECKOJILKO MHOe 3HaueHue. Tak, o6cysk/1ast HeyMeCTHOE MOBe/IeHIe HEMOJIO/ON
POJCTBEHHMIIbI, OJMH U3 YJEeHOB ceMbU 3agaercs BornpocoM: “Did she really mean it or was it stupidity and
girlish joie de vivre?” OueBuHO, UTO MEPEBOANTH ITO BHIPAKEHUE CJACAYET HE KAK «PaJOCTh KU3HI», KAK PEKO-
MEHJIyeT CJIOBAPh, HO KaK «IIPOKA3JIMBOCTD» WU <«IIAJOBIHMBOCT>, COBEPIIEHHO HEYMECTHYIO, 0COOEHHO MTPHU-
HUMagd BO BHUMaHUE COJIMIHBII BO3PACT MEPCOHAXKA.

B sakJoueHme cieayer OTMETHTD, 4To GbiToBaHKe (hPaHIly3CKUX 3aMMCTBOBAaHUN B COBPEMEHHOM aHTJINii-
CKOM sI3bIKe — OOWJIbHAs U OJrarofapHast TouBa Jijist (PUIIOJIOTUIECKOTO UCCIEA0BaHUs. B yrciie BOSMOKHBIX
HAIPaBJIEHUI MOXKHO Ha3BaTh PACCMOTPEHME M3MEHEHUI MX CMbICJIA M COJEp:KaHUS C TeYeHHeM BPeMeHH,
“3MeHeHUEe OTHOIIEHN K HUM CO CTOPOHBI aHIJIMYaH, UX JKaHPOBYIO clellnpuKy, coroctasjieHue ux ¢ ¢ppam-
Iy3CKUMU B PYCCKOM SI3BIKE, OTPAsKEHUE UX B TIEPEBO/IE U HEKOTOPBIE JAPYTHE SBICHIS.



